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almost complete sterility in literature and art. After Tacitus,
and after the artists who worked for Trajan—the splendid
craftsmen who carved the reliefs for the monument on his
tomb, the famous column which still stands in Rome, whose
reliefs commemorate his Dacian campaigns, and yet others
on similar buildings, such as the triumphal arch at Bene-
ventum—the decades that followed failed to produce a single
great writer or a single notable monument of art.
Hadrian, indeed, was a connoisseur and a great lover of
art. He did much building both at Rome and in the pro-
vinces ; Athens in particular owed to him a number of
splendid edifices. A number of monuments in honour of
Trajan who had adopted him were completed in Rome and
Italy during his reign. Every one knows his temple of Venus
and Rome in the Forum, and his magnificent villa at Tivoli.
But the art of his time has no original ideas and no novelty
of style. For all its technical perfection, it is marked by cold
classicism and eclectic archaism.
Even before the time of war and pestilence in the reign
of Marcus Aurelius, we mark in the whole of intellectual life
not merely a pause but even a backward movement. The
only exception is a revival of Greek rhetorical prose, perfect
in form but monotonous in substance. Its chief representative
is the sophist and rhetorician, Aristides, and his best work is
his Panegyric on Rome. The Dialogues of Lucian are witty
and interesting; he was a sceptic and a humorist who
mocked all ideals both new and old. In the West there are
only two names to be quoted, that of the satirist Juvenal, a
gloomy and bitter observer of the dark side of human life,
and that of Pliny the Younger, a shallow orator and a brilliant
representative of the epistolary style. The rest both in Greece
and in Italy are writers of handbooks, text-books, and of
miscellaneous collections of entertaining stories for the amuse-
ment and instruction of the reader. We shall meet with the
same backward movement in economic life, of which more is
said below; and it contains the explanation of that apparently
unexpected catastrophe which befell the Roman Empire in
the third century.
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